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EXPLANATORY NOTE 

In 1844 ^y grandfather, Mr. John Towne, of Philadelphia, 
purchased from the American artist, Emanuel Leutze, then in 
Germany, his picture known as "The Landing of the North- 
men," the size of which, as I recall it, must be about 75 x 45 
inches, although I have not seen it for many years.- 

After the death of my grandfather in 185 1, the painting 
passed into the possession of my father, Mr. "John Henry 
Towne, who prized it as the choicest and most valuable in his 
collection. For many years, and until his death in 1875, it hung 
in his residence, No. 1616 Locust Street, Philadelphia. By his 
will it was bequeathed, together with the sum of $5000, to the 
Pennsylvania Academy of the Fine Arts, subject to the condi- 
tion that "it shall be hung in a conspicuous position and good 
light in their galleries, and shall be distinctly labelled as follows : 
Tainted by E. Leutze for John Towne, Esq., and presented to 
the Academy by his son, John H. Towne.' " The bequest of ^ 
the painting and the money was tendered by me, as executor, 
to the Academy, and was accepted gladly by its then (1875) 
President, the late Mr. James L. Claghorn. In due time the 
picture was hung and labelled in accordance with the conditions 
imposed by the will, and so remained for several years, although 
later I am informed that it was removed to the storeroom of 
the Academy. Finally, in 1898, it was sent to New York, and 
sold at auction for $90. 

Learning of this fact accidentally some time afterwards I 
wrote to the Academy, calling attention to its violation of the 
conditions under which it had accepted the gift. I was informed 
in reply that the conditions had been overlooked, and that an 
effort would be made to repurchase the painting. After several 
years* delay, in which nothing was accomplished by the Acad- 
emy, although the matter was kept constantly before it, I took 
the initial steps in a suit to compel the Academy to fulfill the 
obligations it had assumed, but subsequently, on the advice of 
my counsel, Messrs. George Wharton Pepper and Robert D. 
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Jenks, I withdrew the suit, believing that it would not accom- 
plish what I sought. 

The subsequent phases of the matter are embodied in the 
correspondence between the Academy and myself, which is con- 
tained herein, with which is incorporated certain letters giving 
additional pertinent information. My last letter to the Acad- 
emy was sent on December 26, 1903. In order to give the 
Board of Directors ample opportunity to reply, I have waited 
until the present time before publishing this pamphlet. 

In giving publicity to this record I have two objects in 
view, namely : 

1. To induce those who control the policy of the Pennsyl- 
vania Academy of the Fine Arts, one of Philadelphia's oldest, 
most honored and most useful public institutions, to make fur- 
ther and more effective effort to right the wrong which has been 
done, and to remove the stain which now sullies the fair name of 
the Academy. 

2. To call public attention to the need of imposing, either 
by legislation or otherwise, upon the managers or trustees of 
charitable institutions, a higher degree of responsibility, so that 
when gifts subject to express conditions have been accepted by 
them or their predecessors in office the donors may rest assured 
that the conditions which they have seen fit to impose will be 
permanently respected and conscientiously maintained. 

HENRY R. TOWNE. 
121 Madison Avenue, 

^^ 6| 1904. 
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CORRESPONDENCE BETWEEN HENRY R. TOWNE AND 
THE PENNSYLVANIA ACADEMY OP THE PINE ARTS 

I. — Letter from Mr. Towne 

121 Madison Avenue, New York, 

December 7, 1903. 
To the Board of Directors of the 

Pennsylvania Academy of Fine Arts, 
Philadelphia, Pa. 

Sirs: The matter which has been in controversy between 
us for some years past has now reached a point which ap- 
pears to make it inexpedient for me to take further action, but 
before dismissing it I deem it proper to place clearly before you 
the facts involved, and their bearing not only on the interests 
for which you are responsible, but also on the far larger inter- 
ests of the public in the questions which they involve. Whether 
or not a charitable institution may with impunity violate the 
plain conditions of a bequest to it, is a question which concerns 
not only those who intend by their wills to make gifts for such 
purposes, but also the general public, which is keenly interested 
in the foundation and proper administration of all such chari- 
ties. The essential facts in the present case are as follows : 

Mr. John Henry Towne, who died in 1875, by his Will left 
to the Pennsylvania Academy of Fine Arts, in Philadelphia (of 
which both he and his father had been honored directors), the 
sum of five thousand dollars, and also, upon the condition thai 
"it shall be hung in a conspicuous position and good light in 
their galleries," and labelled in a specific manner, the picture 
by Emanuel Leutze known as "The Landing of the Northmen." 
This gift, of the money and the picture, was accepted by the 
Academy, and for nearly twenty years the painting was hung 
on its walls as provided in the will. "The Landing of the 
Northmen," which depicts the first coming of the Norsemen to 
our shores, is by the same artist who executed the well-known 
picture of "Washington Crossing the Delaware." This later 
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picture has been widely reproduced, and a few years ago was 
purchased for the Metropolitan Museum of Art, of New York 
City, for a large sum, commonly reported to be twenty thousand 
dollars. "The Landing of the Northmen," is a painting of simi- 
lar historic interest, executed during Leutze's best period, and 
said by competent critics to be at least equal in merit to the 
"Washington Crossing the Delaware." Therefore, it may 
surely be considered a picture of great intrinsic worth. 

In 1898 the Academy sold this valuable picture (among 
others) for the sum of ninety dollars. This sale was a clear 
violation of the conditions of the trust imposed by the donor, 
and accepted with the picture by the Academy. Having acci- 
dentally learned of this fact, and being the surviving executor 
of the estate of the donor, I used my best efforts to induce the 
Academy to repurchase the picture. Unfortunately, however, 
the managers of the Academy failed to recognize the obliga- 
tion resting upon them to fulfill the trust accepted by their pred- 
ecessors, and never made any serious effort to right the wrong 
done by this sale, although I was informed that at one time 
they could have recovered the painting at an expense not exceed- 
ing six hundred dollars. 

Finally I consulted counsel as to the possibility of secur- 
ing, by legal means, an enforcement of the execution of the 
trust, and took initial steps in that direction, but I am now 
advised that, as the Academy is a charitable corporation, I can 
neither force it by injunction to repurchase the picture, nor can 
I make it respond in damages (payable to the University of 
Pennsylvania, as residuary legatee) for what has been done, for 
the reason that its funds can be used only for charitable pur- 
poses. In short, no adequate legal remedy appears to exist to 
undo this wrong done to the public, as well as to Mr. Towne*s 
estate, and to correct this violation of his carefully expressed 
wishes. 

Such are the plain facts in this case. Of the wrong done 
to the name of the generous donor by this lack of respect for 
his gift I will not now speak, nor will I dwell on the quality of 
artistic discrimination shown by the Managers of the Academy 
in the sale of such a picture for the paltry sum of ninety dollars. 
It is for others to deal with this aspect of the matter. But the 
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significance of the facts outlined above is of more than per- 
sonal, and of more than even local, import. If the conclusions 
of my legal advisers are correct, it follows that no testator can 
leave his money to a public charity, even on an expressed con- 
dition, with any certainty that the provisions of that condition 
will or can be enforced. No lover of pictures can leave a favor- 
ite painting to an art gallery on condition that it be hung there- 
in with any certainty that, a few years after his death, his 
treasure may not be condemned by a board of managers, pos- 
sibly ignorant of the true standards of artistic merit, to be sold 
as the useless trash of a past generation. The most serious 
aspect of this matter is that, as a knowledge of this condition of 
the law becomes better known, it will unavoidably tend to dis- 
courage the making of gifts to charitable institutions. To pre- 
vent this result those interested in such enterprises, and those 
desiring to devote their property to philanthropic purposes, 
should unite in demanding the enactment of legislation ade- 
quate to protect and keep inviolable all conditional gifts and 
bequests for the purposes of charity, after their acceptance 
under the conditions attaching to such gifts, and to subject to 
suitable penalties those guilty of violating such trusts, either 
intentionally or through ignorance of the true value of the prop- 
erty ccMnmitted to their care. 

Respectfully, 

(Signed) HENRY R. TOWNE. 



II. — Answer of the Pennsylvania Academy of the 
Pine Arts 

Philadelphia, December 15, 1903. 
Henry R. Towne, Esq., 
New York City. 

Dear Sir: As at your own instance you have discontinued 
the suit brought by you in the Circuit Court of the United 
States, with regard to the painting bequeathed to the Academy 
in 1875, and sold by it in 1898, and have thought proper to 
give to the public press an ex parte statement calculated to 
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injure and throw discredit upon an institution of which your 
father and his father "were honored directors," it seems neces- 
sary that setting aside the golden rule of silence as to such pub- 
lication a brief and courteous reply should be made. 

The picture in question was first hung in the Academy by 
Mr. John Towne in 1850, more than half a century ago. In 
1875, when the Academy was without a home and during the 
erection of the present building, it was bequeathed to the Insti- 
tution. Of the officers and Board of Directors of that time none 
are now living. The most careful examination of the records 
and minutes fail to show that the painting was accepted and 
received subject to any conditions whatever, and in the course 
of the present extended correspondence you have never sub- 
mitted any direct evidence that it was so accepted. When, 
therefore, after very careful consideration, for reasons already 
stated, the picture was disposed of by the Academy, this was 
in absolute ignorance of such restriction. 

Having, however, been advised of the conditions named 
in the Will of Mr. John H. Towne, steps were immediately 
taken to rescind the action. As set forth in the Answer duly 
and publicly filed to your Bill of Complaint "the Academy has 
made most earnest efforts to obtain the return of the picture. 
It was greatly concerned at what had occurred, and was willing 
to make a considerable sacrifice in repurchasing it, not because 
of the value, but because of the duty alleged to have been 
imposed upon the Academy by the action of our predecessors." 
The statement of your letter that the Managers of the Academy 
have failed to recognize the obligation resting upon them, and 
have never made serious effort to right the wrong done by 
this sale is wholly mistaken and untrue. On the contrary, with 
the discovery of the error apparently committed, the manage- 
ment at once made to you full acknowledgment, and expressed 
to all interested its sense of great regret. Since then the Acad- 
emy has done everything in the matter which it was'possible to 
do, save that which by advice of counsel it should not do, 
namely, the payment of an extortionate price seemingly de- 
manded by the holder in view of the conditions of the case. 

It has, however, offered to give for the recovery of the 
picture more than ten times the amount received from the sale, 
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which was made in 1898 at the best known salesroom in New 
York, after full advertisement and critical notices in the lead- 
ing newspapers. That the painting could at any time "have 
been recovered at an expense not exceeding $600" is not true, 
so far as the Academy is aware, and this suggestion would 
seem to indicate other knowledge than that possessed by the 
Academy. No such proposal was ever made or intimated. 

In the answer duly filed to your Bill in Equity, which you 
have now withdrawn, the Academy made no attempt to shield 
itself because of its being a charity. It has always been, and is 
now ready and willing to make any reasonable arrangement to 
obtain the picture, and to return it to you, as Executor, or to 
turn it over to the University of Pennsylvania, the residuary 
legatee, and the only party to be benefited in this matter. 

Finally the suggestion in your letter that no testator can 
leave "his money or make gifts to a public charity even on 
expressed condition with any certainty that the provisions of 
that condition can or will be enforced" is surely g^tuitous, 
unjustified and misleading. 

The Academy and its management desire to convey to you 
the assurance that their sense of duty and obligation as trustees 
is as imperative as can be yours as executor, and that there is 
and can be no reason why such obligation duly entered into 
shall not be practically and legally fulfilled. 

By order of the Board of Directors, 

(Signed) EDWARD H. COATES, 

President. 
¥ ¥ ¥ 

III. — Reply of Mr. Townc 

121 Madison Avenue, New York City, 

December 26, 1903. 
The Pennsylvania Academy of the Fine Arts, 
Mr. Edward H. Coates, President, 
Philadelphia, Pa. 

Dear Sir: I am in receipt of your letter of the 15th inst., 
relating to the bequest to the Academy by Mr. John H. Towne 
of the picture by Leutze entitled "The Landing of the North- 
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men," and its subsequent sale by the Academy in violation of 
the conditions attached to the gift. I have no wish to prolong 
this controversy. My desire throughout has been, and is, to 
obtain a proper observance of the clearly expressed wishes of 
the donor. As it is apparently impracticable to secure this 
through the Courts, it has seemed to me proper to give the 
facts to the public, in order thereby to direct public opinion to 
the need of better guarding against blunders in the future simi- 
lar to that made by the Academy in the present case. 

My letter of the 7th inst. contained a plain statement of 
facts. If, as you imply, the statement of these facts "throws 
discredit" on the Academy, the fault lies in the facts and in the 
clear story which they carry. 

You state that this picture was first hung in the Academy, 
by Mr. John Towne, in 1850. This was soon after it was exe- 
cuted. It was removed later to the home of Mr. John H. 
Towne, where it remained until after his death in 1875. Your 
Managing Director, Mr. Morris, was misinformed when he 
stated, in a recent interview, that the picture was in the Acad- 
emy at the time of Mr. Towne's death, as both my sister ( Mrs. 
William F. Jenks) and I are certain, from personal knowledge, 
that the painting was then in Mr. Towne's residence, No. 1616 
Locust Street. 

That your records "fail to show that the painting was 
accepted and received subject to any conditions whatever" does 
not prove that no conditions were, in fact, both imposed and 
accepted, but rather that the Academy neglected to make an 
effective record of the obligation which it had assumed. Because 
of its large bequest to the University of Pennsylvania, Mr. 
Towne's Will attracted much attention in Philadelphia, and its 
provisions were printed at length in the public press. In addi- 
tion to this, the Will was probated and filed of record in the 
Coimty of Philadelphia, and was, therefore, easily accessible to 
anyone. Furthermore, there can be no doubt but what those 
who were directors of the Academy at the time knew of the 
conditions attached to the bequest of this picture, for when it 
was hung they caused it to be labelled, exactly as the Will 
directed, 

** Painted by £. Leutze for John Towne, Esq., and presented 
to the Academy by his son, John H. Towne." 



Digitized by VjOOQIC 



II 

In addition to this circumstantial evidence of knowledge 
on the part of the Academy of the conditions of the Will, I have 
not only a distinct recollection of my discussion of the bequest 
of the picture, and of the sum of $5000, with your then Presi- 
dent, Mr. James L. Claghorn, and of his glad acceptance of 
both, but also I possess a press copy of my formal letter of 
transmission of this conditional gift to the Academy, this letter 
reading as follows : 

"Philadelphia, June 8, 1875. 
To the Managers of the 

Pennsylvania Academy of the Fine Arts, 
Philadelphia, Pa. 

Gentlemen: I enclose herewith an extract from 
the will of the late Mr. John H. Towne by which he 
bequeaths to the Academy the sum of Five Thousand 
Dollars and the painting by Leutze, known as "The 
Landing of the Northmen." The executors are pre- 
pared to pay the sum named as soon as you will desig- 
nate the person to whom you wish payment made, and 
the Leutze painting is held at your disposal. If it is 
agreeable to you I would prefer to pay the sum named 
prior to the 15th inst. 

Awaiting your reply, I am, Gentlemen, 

Respectfully, 

HENRY R. TOWNE, 

Executor.'* 

The extract from the will relating to this bequest is as 
follows : 

"I give to the Pennsylvania Academy of Fine 
Arts, Broad and Cherry, the sum of $5000, and also 
the picture of the 'Landing of the Northmen on the 
Coast of America,' painted by E. Leutze, upon the 
condition that it shall be hung in a conspicuous posi- 
tion and good light in their galleries, and shall be dis- 
tinctly labelled as follows : Tainted by E. Leutze, for 
John Towne, Esq., and presented to the Academy by 
his son, John H. Towne.' " 
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In view of this cumulative evidence it cannot be denied, 
with any force, that the directors of the Academy in 1875 
received the gift of the painting with a full understanding and 
a distinct acceptance of its conditional nature. That when the 
picture was sold by the Academy in 1898 it was, as stated in 
your letter, "In absolute ignorance of such restriction," I have 
never questioned. It is this "absolute ignorance'* on the part 
of the directors of a responsibility entrusted to and resting 
upon them which I criticise, and which, in my judgment, justi- 
fies calling public attention to this case, in order to emphasize 
the importance of providing adequate means for impressing 
upon the directors of all institutions such as yours the fact that 
they have distinct personal responsibilities as trustees, included 
in which is the due observance of conditions attaching to gifts 
and bequests. The plea of ignorance of such a condition as the 
one involved in this case, if made by a personal trustee, would 
hardly serve to protect him from condemnation for its violation. 

In your formal answer to my Bill in Equity the statement 
occurs that "it was suggested it (the picture) would be returned 
upon receipt of $1600." When compared with the price at 
which you saw fit to sell this picture this demand may have 
seemed large, but if its true value is (as I am told by several 
of the oldest and best known American artists, who are familiar 
with both paintings) really proportionate to that of the "Wash- 
ing Crossing the Delaware," then the suggested price of $1600, 
for which apparently you could have repurchased the picture at 
one time, can hardly be called "extortionate," but was rather a 
fair and reasonable offer. 

Your letter states that the Academy has made "most earn- 
est efforts" to obtain the return of this picture. What consti- 
tutes an "earnest effort" is of course a matter of opinion. To 
tender $500 in gold for a $1000 United States bond may be 
an "earnest effort" to acquire the latter, but would not be effec- 
tive in any market where its true value is understood. To offer 
to the bona fide holder of a picture a price much less, according 
to competent critics, than its real value, may be equally 
"earnest," but in the present case, it seems, has proved equally 
ineffective. 

In conclusion my position can be briefly summed up. The 
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only satisfactory and just settlement of this matter will be the 
restoration of the picture to the walls of the Academy, properly 
labelled, or its return to me as executor for disposition accord- 
ing to law. If, as I am advised, I cannot compel the Academy 
to carry out either of these alternatives because, as stated in 
your answer to my Bill in Equity, it is a charitable institution, 
this controversy will at least have served some good purpose by 
attracting public attention to the need of providing adequate 
legal means for securing the enforcement of conditions attached 
to bequests, left by generous testators to charitable institutions 
in the belief that, after their decease, their recorded wishes will 
be honorably and permanently respected. Any regret and sur- 
prise which I may have felt personally at the action of the Acad- 
emy in this matter has not been lessened by the contemptuous 
and derogatory references to the value of the gift in its pleadings 
and statements, nor does the opinion of competent authorities, 
familiar with the painting, confirm these estimates of its value. 

Respectfully, 

(Signed) HENRY R. TOWNE. 
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Letter from Dr. Horace Howard Purness 

Note. — ^The following letter was sent by Dr. Furness in reply to a 
request from Robert D. Jenks (of counsel for Mr. Towne) for information with 
regard to his recollection of the circumstances attending the arriyal of *' The 
Limding of the Northmen '' in this Country. Hie letter is not an argument on 
either side of the controyersy, but a simple statement of fiicts. 

Wallingford, Pa., January i, 1904. 
Mr. Robert D. Jenks, 

Philadelphia. 

Dear Mr, Jenks: My memory is vivid of the great interest 
aroused in Philadelphia by the arrival here of Leutze's painting 
of "The Landing of the Northmen." It had been ordered by 
the late Edward L. Carey, a generous and discriminating patron 
of art, whose private gallery at that time was the finest in the 
city, and, in specimens of American art, the best in this country. 
The fame of this picture in Europe preceded it here. Reports 
reached us of the great interest taken in it, not alone by the 
great painters in Diisseldorf, where it was executed, but by the 
King of Prussia, the grand-uncle of the present Emperor, who 
came more than once to the studio of Leutze to watch its prog- 
ress. Leutze was regarded as one of the great colorists of the 
Diisseldorf school, and was withal a most conscientious artist. 
His study of his subject was always most scholarlike and thor- 
ough ; his pictures were consequently regarded as archaeologi- 
cal and historical authorities. In the present picture, those, who 
remember it, will recall that a boy is represented as reaching 
from one of the lines that support the mast and gathering some 
grapes from vines growing on the shore. This was criticised 
as an impossible botanical fact. Leutze produced the page and 
line in the record of the Northmen's Landing where the fact 
of thus gathering grapes is recorded as among the wonders 
of the new country ; his critics were silenced. Not a detail of 
the picture was overlooked ; the helmets, the mail, the curious 
Norseman girdles of the men, all were popied with historic and 
archaeological fidelity from specimens and fragpnents in Ger- 
man museums. I have a dim memory that Leutze wished that 
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in this picture there should be the suggestion of a connection 
with the skeleton in armour, found in Newport, R. I., and 
celebrated by Longfellow in his fine poem. 

As the time came round for the arrival of this great pic- 
ture in this country, Mr. Carey's interest became extreme. I 
remember well how frequently it was the subject of conversa- 
tion between Mr. Carey and my father, who at this time was 
editing, as a labor of love, "The Diadem," for which this pic- 
ture was, I believe, to be engraved, not alone for its intrinsic 
merits, which Mr. Carey was willing to assume on the strength 
of its European fame, but because it was the work of a Phila- 
delphia artist who had reached a pre-eminence abroad unpar- 
alleled since the days of Leslie and Benjamin West. 

Triumphant as had been the 'applause in Germany, which 
greeted this picture of "The Landing of the Northmen" for its 
composition and rare coloring, to }Ar, Carey it had other claims, 
it was to be an enduring proof of his artistic discernment. 
Some years before, he had recognized in a poor boy, born of 
German parents here in Philadelphia, the true fire of genius and 
at the expense of himself and a few other gentlemen of this 
city, had sent to Dusseldorf this friendless lad, who was des- 
tined to become a leader in the school of historical painting 
there, and to be recalled to this country to paint one of the 
finest frescoes which adorn the capitol at Washington. 

Unhappily, Mr. Carey never lived to see the picture. He 
died just before it reached this country. Mr. John Towne came 
forward and bought it from Mr. Carey's executors for the same 
large sum for which Mr. Carey's estate was liable. 

Such are my recollections in regard to this great and most 
interesting picture, great because of its high rank among mod- 
ern historical paintings, for its faultless drawing, its composi- 
tion, and its brilliant coloring, and interesting for the civic 
pride which it awakens as the work of a Philadelphia artist 
whose fame is international. In the history of American art, 
it holds, and must always hold, an eminent and enduring 
position. 

Yours very truly, 

(Signed) HORACE HOWARD FURNESS. 
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Letter from Mr. Daniel Huntington'*' 

49 East Twentieth Street, 

New York, February 8, 1904. 

My dear Sir: I was with Leutze in Italy at the time he 
was designing "The Landing of the Norsemen." He made very 
careful and elaborate studies, and it was thought by the artists 
that it would prove a triumph of art, and an extremely interest- 
ing work. I was not aware that he finished the picture at 
Diisseldorf, where I never studied. Leutze had a passion for 
subjects of discovery and adventure, and gave great care to 
the costume, armory, rigging and style of shipping, etc. 

People are carried away by the fashion for French, Spanish 
and English schools; and German art has become unpopular 
and neglected. It is a shame that Leutze's picture was so com- 
pletely sacrificed, and I believe several others from Philadel- 
phia at the same time. 

I hope you may succeed in remedying such a wrong and 
loss. It is a work of genius and great skill, and worthy to be 
an ornament of a great public museum. 

Sincerely yours, 

(Signed) DANIEL HUNTINGTON. 

Henry R. Towne, Esq., 

121 Madison Avenue, New York. 



*NoTB. — Daniel Huntington (born 1816) is generally recognized as the 
Dean of Hying American painters. He was an exhibitor of the National Academy 
of Design in 1837, was elected its president in 1862, and served as such for 
eleyen years. He has also served as president of the Century Association, New 
York, and has long been one of the leading and most honored American artists. 
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Letter from Mr. Worthington Whittredge* 

Summit, N. J., February 13, 1904. 

My dear Mr. Towne: Soon after the picture by Leutze 
known as "The Landing of the Northmen" was painted I went 
to Dusseldorf to study art. The picture had left Diisseldorf a 
short time before I arrived there. I never saw the picture, and 
I presume there are those who would say that, as I never saw it, 
I cannot know anything about it. But I knew Leutze inti- 
mately, and was familiar with his work. It may be admitted 
that it was sometimes left in an unsatisfactory state, but not 
when he had a subject which really touched his heart and 
demanded all his powers. Of all the artists I ever knew, I 
never knew one more conscientious and painstaking in all the 
details of his pictures, especially in ever)rthing relating to his- 
toric facts. He would spare no pains or expense in getting 
together veritable costumes and suitable models for his pic- 
tures, and I never once heard of his being criticised or called 
careless in this respect. What he needed to inspire him was 
a subject, that is, one that grew upon him as he began to 
unfold it. 

Can any one imagine Leutze, then a young man, ambitious 
to a marvelous degree, receiving a most generous offer from 
his old benefactor to paint "The Landing of the Northmen" 
(the subject merely named, the picture to be painted as he 
pleased, as he told me) ; a subject, by the way, of all others the 
most in harmony with Leutze's peculiar romantic character, 
for he loved the North, with all its wild legends; can anyone 
believe that, under such circumstances, he was not inspired, and 
would not do his best to please his friend and add to his own 
fame? I know that he would, and, although I never saw the 
picture, I can almost believe that, in point of invention and 
originality, it is superior to any other of his famous works. 

*NoT£. — Worthington Whittredge (bom 1820) studied art in Europe 
from 1849 to 1859. In the latter year he was an exhibitor of the National 
Academy of Design, of which he became a member in i860 and president in 
1875. He is recognized as one of the best American landscape painters. 
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I would ask those who are inclined to speak slightingly of 
"The Landing of the Northmen" if they ever saw Leutze's 
"Washington Crossing the Delaware," or his "Henry VIII and 
Anne Boleyn," or his "Westward Ho" at our Capitol at Wash- 
ington ? These are among the really dignified and serious art 
works of the century which has just closed. Any artist who 
produced' these noble works, who ever did so much as to touch 
a brush to such a canvas, deserves to be honored, and his works 
to share a better fate than has befallen "The Landing of the 
Northmen." 

It has been quite the fashion in America, for the last 
twenty-five or thirty years, to deride the Dusseldorf school, as 
it is called. Writers and art students have joined in the fray. 
They have not known what the "School" really was, espe- 
cially in Leutze's day. The "School" never meant merely the 
influence of the professors of the Academy, but has always 
meant the influence of the whole body of artists congregated 
there from many different countries. Leutze had a tremendous 
influence upon the School when I was there. He had nothing 
to do with the Academy or its professors, though they were 
gentlemen of superior learning, good artists, and very affable 
withal. It was quite the custom when I was there for these 
professors to call on every young artist who came to town, not 
to persuade him to study in the Academy, but to pay their 
respects, and to mention, of course, that the Academy was open. 
I remember most vividly that almost the first words they uttered 
were complimentary to my countryman. They spoke of Leutze 
as genius, and, as it was soon after "The Landing of the North- 
men" was painted, they always alluded to it as one of the best 
works of the time. They were sincerely proud of it, though 
they had had no hand in it. 

I do not know how it happened that this picture should be 
allowed by the Philadelphia Academy of the Fine Arts to be 
sold for the ridiculous sum of $90. I am not willing to believe 
that this was the act of any of the Academicians belonging to 
that body. It is true that many of them are young men, and 
none too enthusiastic about the Diisseldorf school, but I cannot 
imagine they would sit quietly by and see the picture sold for 
$90. I suppose the picture somehow got off the walls ; then the 
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janitor moved it a little further ; and finally the scrub woman 
found it in the way, and, having no fancy for the Northmen, 
called a cart to take it, with some broken chairs, to an auction 
room. Such is the fate sometimes of works of art, but the care- 
lessness in this instance was inexcusable. 

Yours very truly, 

(Signed) WORTHINGTON WHITTREDGE. 

To Henry R. Towne, Esq., 
No. 121 Madison Avenue, 
New York City. 
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Letter from Emanuel Leutze to John Towne 

(This letter was written soon after the completion of "The 
Landing of the Northmen.") 

Diisseldorf, November 28, 1845. 
John Towne, Esq., 

Dear Sir: ♦ * ♦ I had heard nothing of the picture 
of the Norsemen since I sent it from Rome. I was in great 
doubt if it had ever arrived, but now, although it was a great 
regret, *that Mr. Carey should not have seen it before his death, 
I am doubly happy to think it has not gone entirely in the hands 
of strangers. I am happy you were pleased with it I worked 
upon it with great love. 

You are so kind to make such arrangements with Mr. Lea. 
I was sorry to trouble you, but I was in a state of most dis- 
agreeable suspense, having not heard a word since Mr. Carey's 
death, and could not make any arrangements here. But now 
with your and Mr. Cozzens kindness I can proceed, and beg 
your kind wishes for my nuptials which will take place in about 
ten days. I also owe you thanks for your recommendations to 
Mr. Robb, it will be of service to me to have some pictures at 
New Orleans. 

In the course of this week I shall have the pleasure to 
ship the picture finished for you, by care of Mr. A. M. Cozzens 
of New York which I hope will please you as well as the"Norse- 
men." My friends here are satisfied with it which gives me 
some hope that it may also please at home. 

Many sincere thanks for your kind offers of assistance in 
any business I may have at Philadelphia. You have given me 
so many proofs of your kindness that I have but the one wish 
left, that I may never lose the friendship which prompted it. 
If I may beg still further to give me occasionally some informa- 
tion respecting to fine arts in America — ^and how I live in the 
memory of the Philadelphians that I may know when it were 
well for me to return home — which I desire much — I have 
asked all I dare venture. The account you annex I have received 
from Mr. Carey, as I acknowledge in a. letter about August, '44. 

With many thanks I remain, most respectfully. 

Your obedient servant, 

E. LEUTZE. 
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